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THT: ROOM - WIGHT

ANTREME CLOSE UP

A straight razor
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MILRUNE CLOSE UP

HNTRENA CLOSY UP

a3 I
A BUYaloht raznor

A straight razor

RERREWME CLO3E UP

b

ELPALNE CLOSE Ur

Eyves closing.
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moving back and forth acrogs a razor
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shaving

A el =
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righ% cheek.

upper and lower lips.

left chezk,

Chi-ﬂ-

pubic hair.

£A5L.

straiuht rasor tgembling over nzked pubic area,
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CONTD 2
EXTREME CLOSE UP

A straight razor jerks down helow frane, .

Evas snap open with shueckad pain,
RATREME CLOSE UP
Blood straams down haixleszs thighs,
CUT TO:
EXT: CITY STREET -~ NIGHT
Ambnlance screzming down a dark ciliy sirset.
TES0OLVE TO:

I BRATHIOOM - DAY

che 2ti1) sleapy Iface of YMATE MHYRRS, an attractive
fe in har sod-thinties. 2ho slouwly saguzczes ’
a globh af tooihpzste on her toeothbrush as bar husband
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anind hor., He's in his late
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fortiss but in vexy good shrne, DRrowzd wuzcled shouldzrs,
no pavncgh and a full hend of davrk brown hair. . KATE

moves to the slde as MIXE assumas his viual chaving

[..l.

position directly in front of the nk., He izkos his

straight razor.
ATE finishas brushing bey toeeth, takes off her night-

gewn and stops into the stall shower directly behind

her huskband, MIKE staris shaving.

KETE turns on the water, adjusts the temperature and
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CONTD . 3
steps under the hot spray. She picks up a bar of c=oap
from the soap d@ish and slowly moves it across her hody.
The billowing steam from the hot water fills the stall,
making MIKE barely visible as XaATE +urns to face him
through the glass doox.

Suddenly XATE is embraced from behind, She tries to
ory oubk but a hand is clamped across har mouth. She

feels a MAN's breath hot on her neck, his hard cock

resasing zgalnst her wet ass. He's moving it u
= g &g

g
w

twean her legs., XATE gasps for breath, biting dowm
hard on the hand gripped across her meuth., PBut the
AN won't be stopped and KATE is forced to 1ift her
leg higher, to the ridge on the tile flcor, allowing
the FHAN behind her to slip his cock into her. KAYE
looks wildly at MIKE but he's still shaving completaly
vnavare of what's happening to her, She grabs fran-—-
tically at the hand clamped across her mouth, bui tha
HAN won't let her go, and now it doesn't matter bzoause
TE feels his cock growing harder and harder, pushing
degper and higher into her with each wove of her
struggle. And it dossn't matter anymore she's heing
fucked in the shower by a madwan right in £ront of
har husband because it feels so unbelizvably good.
Her excitomant is wild, out of control, 25 she £inally
manag=s to pull his hand away from her mouth and govean

out in a spasm of pleasure,

COUT TO:
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(hat's the matieoy, honey?
You wave wxozning and tossging
TR epans hor eyes, realizes she's been dreaming, and
ylls MIKE's avm vrotectively arcund hew, He Kisses
har Tivet gounly and then passionately. RATE responds
A rhay beglin to wmeke love. The merning sun gtreams
Fheoecch the vhidte eurteins, illuminating thaix hodies
T codn Tioht, he wrca 1s atill except Tor tha light
sloning ofl Biluds And KAYE's aver moXe pissionalie moans.
¢hendly sho coias with a lovd gosp. MIKE dismounts
o, Rigsos hor llghtly on the check, gets up and goe
2T wha hathiroon, Ms the door closzs, KATE's ewpression

vinngas from post orgaswic serenity to angry frustraticn.

Ta heva Juct witnessed a brilliantly performed fak

cuirim,  XATE reaches down and tovches her groin.,  Har
faca vegisters pain, Big MIKE has glven HKATE her weskly
lk
L

fuck and, as usual,

walking isn't going to coma (oo easy

1 L I}
efvorvicds,. She used to complain about it until she
cmaliae

7:d he liked m*&11g soxe, It takes a big hard
cock to make you sore. What else could a woman want?

IR engrily gols ouk of bzd, pulls on a robe, and

loeaves the Lodroom,
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INT: PET

¥ATE open

fifteen year SCTL, ig hunachoed ovexr his desk holding &

smoking soldering iron. His tired =yas 4%

ER'S ROOM - MORNING i

< the door and locks inside. PETER ruyli's : i

L]

uhisod red

¥

with fatigue as he crares innently into +ha guis et

scme intricate electronic qAachIlne .

KATE
Peter you have O ha ready in &
half an hour.

PLELRA

HIVLE
patre golug to G aasoi Ay
aad thon havs Lunnhy wiol IS
and Grondsom,

PR
wom, L can'it go. T nmiad sy
whole vacation just to finigh
£his thing.

HATE
pater -— we nade this daiae last
week.

PETER
T kpow, obut X'm way Jhehind

goheanlo.

¥l wolls ovor Lo him.

KATE
- =S {rrs T Tyt Y - .l
Parer -— have yow he@n ud all

night aygaln?
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CONTD

PETER
Mom, I've got to get my exhibit
finished. The science fair is
naxt week.

KATE
Peter -~ put that thing down and

lonk at me,

e reluctantly puts the soldering iron down and looks

aft nis wother.

KaTE (contd)

tow we made a liitkle deazl, didn't

PETER
(world wszaxy)
Yes, mom,
KATE
You know I'nm vary proud end excitved
apouk vour projact, but I don't
want you working all night on it,
PETER
I'm sorry mom, but this is the
most incredible thing I've ever
built. It carvies.
KATE
Carcics what?
PETER
Binary numbers, It can hold up

to a 20 digit figuxe.

E'l‘ w-.m’:?
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ig suying)

Wait a whunte., I rhowohib you

Ehl Ll

aaid it could carviy. It olds
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soth, It can QO roth. &Hnd that's
Aok esny, 0. pevets not o a cizouit
1ika that in ony of sy hooks., I

Inwvented il
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well you know, when you invent
or discover somathing ~- you gobt
to newme Lo 1ike ah, ah-a
Mapoleon,

PRIER

B i Tt By T ATR

.

v rhatty that?
KATE

it's a kind of French pastry.
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FPETER
But he was a general. What was
he doing with pastry?
KATE
(very dead panned}
You can't fight battles all the
time. So Napoleon baked as a
kind of relaxation.
PETER
C'mon mwom —-- are you seviouws?
KATE
You just ask yvour history teacher,
PETER
Sure and get laughed right out
of class., Anyway -- Wapolcon
didn't think up a name -- he
just named it after himgelf -~
big deal.
KATE
(starting to smile)
I guess he wasn't much in the
irmagination department. But
seriously Peter -- no wmore all
nighters.
FPETER
(reluctantly)

Oxay mom,

PR
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XATE
(locking over the )
deskful of electronic
equipment)
“nat is this thing called anyway?
PETER
(very seriously)
A Teter of course. That is 1f I
ovear gef finished,
KATE
(smiling)
Qkay. I'm going to let you stay
hare today, but only if you promise
not to work all night,
PETER
T promise, @mom,.  Thanks,
FRle BELTIARYS OFIFICE - DAY -

A Crb polls up and KATE steps out. Shess dressed in a
consRuvative two piece light grey suit and, though
atiractive, it doesn’t show her body off to any
adventage, She walks up steps of a four-story red
brick ©Bmilding and goes inside.

NT: FRCOVE - DAY

feea's a name plate over a button. The name reads

:?_ 3{. k l.;:

e

Tl-_\’a"

P, KATE proesces the button. She turns
gring ihe front Soor knob. The door buzzes and

valecks, KAYE enters the hallway.

im

T et calerm
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INT: HBALLWAY -~ DAY

DR, BELLNAP opens the door. He is a dark hairgd, tall,
lean man in his late forties, with angnlar featuces but
a warm, open smile,
DR. BELLNAP
Good to sea you Kate. HMary's
on vacation. So I have o he
my own receptionist., How am I
doing?
KATE
Great, but are you going to hkiop

me waiting today? -- I wont Lo gzt

U

to the muusum early so I can he
out of there by twalve,

DR, BELTNAPR

(with mock formality)
The doctor will he right with you,
INT: DR, BELLNAP'S COFFICE -~ DAY
Tniorrmal and casual but not disorderxed. KATE tokes a

soat in a huge comfortable armchair next to DR, BELLNAP?

0

desk. DR. BELLNAP? sits opposite her in a hic

a
>

1 backed

rocking chair,
DR. BELLNAP
S50 what's happening?
KALD

Nothing much -- my mothex's

driving e crazy as usual.
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DR. BELLNAP
Did you talk to her? : -
KATE
Yeah, she's hinting around about
surprising me for my birthday.
DR. BELLNAP
She's going to come up from Florida?
KATE
That's the surprise.
DR, BELLNAP
How do you feel about seeing hec?
KATE
iell, I feel I should want to
see her, Christ, it's been 6
ronths since we were down there,
but sha'll just ruin my hizthday
and it's my dey, not hers,
DR. BELLEYAP
Well, tell her not to come.
KATE
I can't do that. And let's not
forget it's a surprise. Aand
anyway, it's not her -- I just
don 't feel up to it, or her, or
just anything.
PR, BELLNAP

How are thing. going with Mike?
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KATE
Fine. 1wWo, they're not fine. *
; Uhat a dumb word that is. e
: i gave me one of his wham/bang
%’ spreials this moraing and I'm
sod at him,  Isn't that right?
: shouldn't I be und?

l DR. BELIIAP

Did you tell him?
ﬂ KaTE |

raf

That? 4

e

DR, BELLNAP

hat you were mad at him.

m‘. I'}" . el s

ol

KAWE H

i

. HH

Of covrne nob - I groansd with i
x

Ploviure at his fonch e don't %
{i

that yhat a wan wants Yo hoaw? _ - °
DR. BRLLEAP | . E

; . s i
I don'k know ~- ig it? 1#
KATE ’ﬁ.

i

)
{snapping at him) ﬂ_
Don't start that stuff with me. !
L

DR. BELTIAP i

i.-'

. b |

bon't you think you would feel ﬁ:
- |
botiter if you yelled at Mike -
i ‘i;

inchoad of ma? %

KATE

I'm sorry, I'm ...
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DR, BELLMAP
Stop apologizing and tell Mike
he makes you mad,
KATE
I should tell him he stinks in
bed ~~ right?
DR, BELLNAP
Doeg he?
| KATE
Yeos,
DR, RELLNAP
Then +ell him,
KETE
C'iron, That would really finigh
us,
DR. BELINAP
Well, de you think it's qoing ©
get any better if you don't say
something?
KaTE
No,
DR, BELLNAP
Then you better find sone aontle
way to tell him,
KATE
Maybe somcthingls wyong with me.
DE. BELLNAP

There!s nothing wrong with you,

13
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HKATE
Do you think I'm attractive? *
] DR. BELLNAP
Yes.
] KATE

Would you want to sleep with me?

DR, EBELLNAP

Yes,

i

KATE

{vouching his hand}

Then why don't you?

DR. BELLNAP
Beecause, I'm married and I love
my wife and sleeping with you
isn't vorth jecperdizing my
mafriége, Is it worth it to
you tc jeopardize yours?

KaTe '
I don't know ~- 1 gusgss not.

DR. BELLNAP

Then talk to Mike.

AL BE E L L e s e B N - e e T N S B W EU LR “‘“"““1' AN TR e P R R e T T .

2 EXT: MDSEUM - DAY
SALE walks inside.
DISSOLVE TO:
! LT MUSEUM ~ DAY
47U is k11ling the morning. She sits before a large

Tcussean in the Modern Museum checking her date book.
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WE SEE she has a 1lunch appointment at one with MIKE
and her MOTRER-IN-LAW, She lcoks at her watch -- it's
eleven, She gets up, puts the book in her purse, and

starts wvandcring aimlessly fthrough the museum halls,

It being a weeckday morning, she finds harself prachically

alone except for the occasional LRT STUDENT. For a
wnile KATE finds her stroll to ke peoceful --- she knows
the museun's permanent collection well and it's like
passing by a series of nld friends,

KaTE isn't exaptly sure hon she brooins aware of the
YAN follewing her, but when he sits Joun next to her

in front of a largs 1

jn
o
X
{1
i
O
5]
]
e
]
n
]
il
T
]
i,
e
[ ]

Hey first

impulse is Lo get up,

Eez's got a lot of nerve trying to
pick up such a respactably drussed
married woman in the middle of tha

morning ~- for Cod sakes

KATE ({(contd)
{to herself)
This is a public mug=um. I have
as rmuch right to sit on this
hanch as he does. Just let him
take hiis eyves off that Picasso

and try something.

CE e oae o ren .l o

i P . e e s
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i XATE i surprised at-her anger. It romes-easily to hax :
;;ﬁ here -~-lay one finger on her and she'd start swinging.
-
;i But the MAN doesn't take his eyes off the painting. i
;% He just sits there staring -~ hardly moving, hardly }
5 ? breathing even. This gets KATE even madder.
! KATE (contd) ?[
_ (to herself) i
3 What's so interesting about that iE
? painting? E
% This makes her look harder at it. §=
1 KATE (contd) if
% {to haerself) ?
§ Is it that much more interesting %
| than ne? fﬁ
“he DAN steres straight ahead, somshow in a brazen i?

=
~

rsnZnse wo her gquestion. She wants to coafront him with o
wr 4zzp bluish-green eyes (she has keen told they are :
her inost seductive feature), but that would Le losing,
giving in, it is like a staring contest eﬁcept they
aven't staring at each other. She will wait, then.

e will make his move. And then. 2and then she will
reject him, Make him feel like the pig he is. How
dare he {xy to pick her up, Doesn't he realize she's
carried?  Then she remerbers she has gloves on. He
“an't sea her wedding ring. She starts to take them

if. Suddenly the MAN gots up and leaves., KATE

1

1]

reezes -~ her gloves half off,

- . , T b o
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CONTD 19
KATE {contd)
{to herself) -
T von't look.
But the departing footsteps are too much, She gquickly
tnens in the dirvection cof the sound, Thev're gone.
sliz's gone, She turns back to the painting,
KATE (contd}
{to herself)

hatls the matter with me? He

~
]
L
T

't even lock at e,
Shia hastily gets up, drvopping her gloves to the floor,

Shz Goesalt notice it and steris walking in the dirvection

KATE (contd)
{io herself)
T oottt follaw him!

]

she ivks 2nd walks Loek past the paintiag, almost

shrpping on her oun ﬁlove. She still doesn't sec it.
ghe leaves the room, back tiracking on the paintings
she's just zeen, She stops again,
KATE (contd)
(to herself}

1've just seen these paintines.
hy 2o ¥ have o sece them again?
She walks baek £o the gallery she just left. She walks

Pack o tha beach thak she and the AN just sat on.

B PN DOWH past her to the floor. The glove is gone,
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She comes into the adjacent rcom., The MAN isn't there.

»

she slows down and starts looking at the paintings on

by

IE the wall. They don't interest hexr but she's afrald to.. |
;% rush on tgo the next room. 'He might be there. B2And i
;é think she's following him. She smiles %o hevenlf, '
'%'l She wouldn't go near him with a tan-foot pole. E&he's
l; here to leook at paintings, That's all. Poriod.

But KATE is toc agitated and decidss to go to her:

favorite gallery and sit down. It's a large, rpacious

roon bounded on cne side with a floor-to-ceoiling alass

T T A
T —y—
. H T e T
— b
e TR T My T T o
+

window that overlocks the museum’'s sculpture gavden. e

In thz center ¢f the room is a *avae, sguave, backless

L B A —
TR

couch. On the walls are two huge palipntings of Uonet's

B T —, gy,

Waterlilies." KATE enters the rood and sits on the

I

et g

couch, A young JAPANESE COUPLE are taking photographs

of the sculphture garden below, KaTh is cnnoyed by theily

Ee i iy

==

presence and rzally only relaxes vhen they're yona.,

I3

This is her room, She's spant many houcs hore alone

.
‘

i

staring into the "Haterlilies" and thinking zbout ...

well, just about everything. It's a room to clear her

e MR SRR R i D

il
i
mind, It reminds her of Quaker meetings she had to b
1N
3 . i.'..
3 attend in prep school. Once a wezk for one hour the ﬁ;
i Bl
N whole school wonld meet in the gym and sit in silence, i
b DER
L . hii
¥ At first she couldn’t stand it but over the years she 1
* il
; L
L got used to it and finally even looked forward to it. 4
: ' £y
: . , - iy
: When she left school for collcge, marriage, and %L
: suburbia, she missed those weekly silences until she Fﬁk
¥ d
: i
: |
Eiod
5 1
P |'_='i
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COLTD 13
discovered the Waterlily room in the dead of the morning,
She was hard;y ever disturbed and found peace thefé. It
is like her own personal church.

The MAN comes into the room and.walks straight.toward

A

wr, He is holding something in his hand and smiling,

ffens. How could he come in here? What nervel

=rs

54

ey
e
e
Tm=
ik

ilafs not even pretending he doesn't nobtice me ahymore
~- he's coming right at me! KATE locks bhack at the
rainting., The peace in the watgrlilies is gone. They
took like mad coleors swirling arcund in a whirlpool.
2@ aan focel the pressure of hig body sinking into ths
covrnh &g he sits deouwn next to her.
HMAW

Excuse wme, is .,.

HATE

[

'3
A

s to her feelt and abruptly exits the yoom

L

withnut leoking kack.
Kate
{to herself)
Excuse mal

tha thinks, Whaé kind of a line is that? He sounded
worve like a waiter than some stud trying to pick her
up, What gall! What colossal galll! She thinks ahout
saying sowething about it to one of the MUSEUM GUARDS
sha keeps walking past on her way out of the gallexy.
‘hat the fuck ave they for anyway? To proicect the
raintings or we? They shouldn't allow men like that
Lo prowl avound the muscum, What would happen to some

young airl who didn 't know how to handle heorself?

SRR T
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CONTD 29
Just about then KATE realizes she doasn't have her
left hand glove on, It strikes her as she pléces'har
left hand on the cold glass of the revelving door.
She stops and steps back from the doors leading onto
S3rd Street and tries to reusnbar vwhare she has lost
ner glove, The sight of her wedding ring a3 she
meditatively styokes hexr uppor lip brings the place
instantly to mind. The bhench whave that MAN sat down

next €0 her!

Turning on her hcels KAYE wilks back toward the gallery,

sy
"
[}
T

~2irs, in front of the bhonch facing thae Pilcaszo,

o
v
&
*h
He

nds noithing, Then she romomber soweithing 2lse.
The MAN, The MAN walking toward her holding out aoade-
1is hand. Her glove! He had found her glove
ard was just returning it to her, ‘'"Ixcuse me, is this
vour glove?®  That's all he was geing o say. RAad she
walked away from him Tike he vas a leper, How zode!
Fow torribly rude! Bhe has to £iad him #nd opolugize,
Bulk where is he?

KATE gtarts searching throvgh the galleries for the

KATE
{to herself)
Yhat wmust he think of me? I
couldn't have acted sillisr.
Like some school, girl scared
of her own shadow. Maybe I

(FIORE)

e D TR T A A T i v
= T T I L T MO, Syl %, app—
- T. et
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i KATE (contd) F;
;% could ask him out for a drink . JE
!% and explain. That's the least X -f
;% coula.do. The St., Regis is f %g
fg right around the corner. My é E
fg' God! What's the matter with me. é E}
;%’ Inviting a strange man to a E %g
hotel. What will he think? i E
¥ Hy L
i?: Juk he is nowhere to be found. He isn't in the permanent iék-g
l%. colicction; he isn't on the main floor; he isn’t in the E T;
. ;owdnn or restaugant; and he isn't in the photograph . jé
f
vallaction in the hasemeni., That leaves -- the nambexs i E;
wlvh, the mans room, and the movie. Thrae possipilities % g%{
with no possibility of finding him, She isn't a nomber, ? ﬁ
a man, and hasg missed tha movie, No azdmittance to KATE f
_ in nny.of thasc places. 5he resigns hers=1f to the ¥§
é fz¢t that she is pever going to find him or her glove. g
§ A30E once adgain walks foward the masesum exit. ‘
: 2 SRTy RUSEUM - DAy

Tooxing down at her single gloved hand, she feels even

sillier. She pulls the remaining glove off and throws it

in a trash can outside the dcor. It is just then she sees

nim waving her lost glove at her from a cab across the

nt,. She rushes to him, leaving the other glove bzghind.

LA

P MR T B $ TR TR A

13 ¥ CAB -~ DAY

; fhe sieps in the c¢ab. He shuts the door and kisses her -
, fully on the mouth. There's a hunger in his kiss that §
4 KATE responds o ~- aud zhe kisses him back -- hard. 3
; .

Ty

Bln
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The cab staris off, commanded to a destination that only

he knows.
EXT: STREET - DAY

A BLONDE wearing large sunglasses that obscure her face

vintches XAME's cab drive of £, She rushes into the street

Inside thae moving cab the kiss doesn't stop. In fact,

thie HAN has his hand up undex KATE's.skirt. She doesn't
zesist, His fingers ere coft and gentle and slip easily
cotwaen hex legs,. 3loily, relantlessly, they caress hex
clitoris, forcing XATE to spread her legs wider, to give
thzm cemplele acvess to her. She slips down on the seat

unitil her head rests on the upholstered door hendle, She

stronld be unecomfortable but she can't fesl) anything but

o L | o
Tl dnagide her,
[ 3l -1

LR, -_"1

wow he wanayss to work her uaderpants off and down
nex lsgs until they £all to the cab floor. Then he
sently sits her back up on the seat, facing forward
like pnothing has happened. But something has happened.
RATE can feel the cold leathey of the seat pressing

2gainst her naked ass. Then ha drops his head from tha

o

185 and disappears wnder her skirt. When his warm

tongue tuuches her deep inzide she gasps and grabs the

4

Rack of hig hood and pushes on him, If she had dared
Lo open her eyes, KATE might have worried if the CaB
DRIVER might turn avound and wonder where his othar

cissenger was. KATE could hardly show him.

BT
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CONTD 23
But KATE dcesn't open her eyes, It takes all hexr
concentration just to keep from screaming, Afd than she
does something she has never gdone before. 5he comes,
EXT: APARTMENT BUILDING - DAY
The cab pulls up and the MAN followed by KATE get out.
The DOORMAN is helping an OLD LADRY with herx sulicase get
into a cab., He doesn't notice them pass by him into the
building.

DISSOLVE 7104
EXT: APARTHENT BUILDING -~ NIGHT

Dissolve to night., Zoom into window.

INT: APARTHENT - NIGHT

KATE opens her eyes. 8She's in bed with the AN asleep
hasidz her, She's exhausted by feels great. ©She looks
over to the badzide table and sees her watch and wesdding

ring. She picks up her waich, and sees that it's pazt

—_

tthe

(-f.c

seven. & million things race through her head tha
nissed or didn't do. She guietly gets out of bzd, picks
up her clothes and goes into the next room., It's a
large living room expensively decorated in modern
leather and stainless steelsg., She goes over to the
telephone that rests on a glass top desk and dials home.
HIXKE answers the phone.

MIXE

Hello?

KATE hangs up. What the hell is she going to say? That

she dida't meet him for lupch with his MOTHER bscause
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A7ER will ba wondering whace she was, so she has to get

CCETD

she got picked up in the museum by a handsome strangezx,
that went down on her in a cab, and fucked her brains
out until a little before seven? )

XATE has ©to think. 8he straps on her watch and puts on
hexr clothes. ¢She can't find her underpants. She starts
haock to the badicom and then remembers where she left

them. On the floor of the cab! 0h my God! How is she

caing to go home witheout any underpantst

wane. Bhe'l) think of scowmaetkbing to tell him on the train,
A543 finishaes putting on her clothes and heads for the

203, Ghe owens it &nd then stops. She goes to the desk,

~

solie cpon a drevier, and takes out a paper and peneil,

e repzrn leoks like some official form with a bunch of

srxs Lisved on dt. She looks further in the drawer and

Tiods a blank pad. She it2ars off a plecz of paper and

sharls o wriiss

I loved the afiernoon.

Mayhe we'll meet again.

KWTE starts to sign hexr name but decides she doesn't

1

ike the note and tears it up. She takes another blank

sk 0f paper from the pad and starts to write again:

I'11 never forxget our afternoon.
ne stops and thinks, looking cover at the form with the
igt of names. Yhoy are all women with their addrzssas
id phone nuwbers. She looks at the top of the list:

MEY] YORK DEPARTMENT OF HEALTH

mods time to think but she dozsn’t have any time now.
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;..rl‘
in

FORM 2005 -~ INFECTIOUS VEWVERFEAL
DISEASES

SUBJECT: WARREN LOCKMAN

LIST OF BLL SEXUAL CONTACTS THO WEEKS

et =

PRIOR TO INFRECWION. 'THEY MUST BE
NOTIFIED AND EXAMINED FOR BYPHILIS
AND GONORRIUEA.

K&TE abruptly stands up, She grasps her hand {o hex

routh to keszp from thvowing vp. She races from the roam.

CUT 70: ap ik

L3 T3T: APARTMENT HALLWAY 10%wH FLOOR

W AR goes through the dooy and Jdown the hall to the

3

¢

E‘ clevator., She frantically presses the button like she’s
L T ing pursued by a wmadman. She cries owt in frustration
g‘.

3 . - R

¥ ~-iving for the car to-come,.

CoT TO:

“NTr RLEVATOR

izt o]~ K T RIS
'

sain the 2levator finally arcivas, KATE stewns in the car.
3 *he hzars the sound of foolsiteps rushing down the hall.

she frantically pushes the "close”™ hutton., The dooxg
shut before the person coming doun the hall c¢an reach

h2x. She iz crying openly now znd is thankful that no

J-
It
L
ik
;
;.'

T e S LR,

She 18 in the car to witnoss her shawe. She pushes the

.....

Yobity tyeied in
~ebeey bution and the car descends. As she pulls her

.

T L L T 1 Gy AP

Pthanr off the button she realizes sha's left her wedding

P
sin

Wy

on the badside +able.
KATE

‘ Oh Godi

f-:;wmm, PR Ry 2 T
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CONTD 26
Her schs become uncontrollable as she pushes the butkton
for the ninth floor. It has no effect on the far. It
still continuss downward. It staps on the 5th floor. A
little girl and her mother get on. The elevator continues.
It =tops on the lobby floor. The door opens.

cuT TO:
INT: LOB3Y
The lithle girl and her mother get off. KATE grinds har
teath to stop crying.

CUT 70:
THT: ELBVATOR

7

TS pusi

,
A

s‘]i'

w@s the tonth floor again. The door slowly

!...l

[

csrs. The elevator returns to the tenth floor.
KAYE

Chrigt Alimdghiy!
The donx eoens and shanding bafore EATE is the BLONDE
with a stwralght razor raised bhigh in the air. s XATE
covers her face, the BLONDE slashes the palm of her
hend, Instinctively reaciting, KATE brings her bleeding
hand down to look at it. The BLONDE slashes KATE's eye.
KATE reaches out for the closing door. The BLONDE slashes
RATE's finger off. The dooxs closé as the BLONDE
continuas slashing.

CuT TO:

INT: RTPARTHENT HALLWAY - 57T FLOOR
LYZ, @n attrvactive, provocatively dressed young girl of
about 29, pushes the elevator button. TED, a well dressed

uginzss wan in his fifties stands nervously behind her,

—.

ot o e e e it i R b -
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CuT T
INT: ELEVATOR
With KATE's last energy, she struggles to get‘away from

the BLONDE.

INT: GIALLWAY - 57H FLOCR

L1Z =znd ¥ED are still waiting.

EATE is aluroad against the wall., Her chest ls slashed,
and then the BLOUDE stavis slifthiong hox dross, ~nd
rluaves the razor Jdsep batwaen her legs.

cur 10:

Vil ALY UIAY - S50 FTOOR

TIE sud e ave siill waiting. €uaddenly the door soxings
wien,  LIZ fops KATE sluoped agsinst the back wall of the

plovator, her face 2ad hedy slashed end blezsding., KATE

vezehes owt for help and falls to the flcox, her bloody

avm oxtending out of the car onto the hallyay floor.
Taozning flash acoinst the flooy button panel of the car
the BLONDE waitches LIZ, reflected in the celling parabolic
mirrox, moves toward the fallen woman. With onz hand the
BLORDE tightly grasps the bloody razor and with the

other she silently pushes the elevator button marked
clogsa.™ TIZ knsels down ond takes KATE's ouistretchad
hond es the doors 51owly close on hor arm, LIZ raises her
hand to intercent them when the rvazor slashes down., LIZ

jevks her hnud back ouk of path of the razor and looks up
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CONTD 28
to see the BLONDE reflected in the clevator mirzor.
They exchange one brief shocked look. The razer clatters.
to the floor. The doors clese., KATE's hand is torn from
LIZ's grasp as the BLONDE pulls her back into the elevatior.
The doors shut completely. LIZ picks up the razor to
protect herself and turns around for help. TED is gone.
A LADY watches from a dooxway.
iz

Call the police! Someone's

been killed!
The LADY slams the door. LIZ turns back toc the alevator.
The doors renmain closad. She drops the razor and yxushes

for the stailrs.

INT: FILIRE STAIRS
LIZ racas to the lohby.
Cut Yoz

INT: T.OBBY :
LiZ xushes through the emgtj lebby to the street.

| cutT TO:
EXT: STREET
LIZ sess DOORMAN directing THO MOVERS to the service
elevator. She races over to him.

LIZ
A woman's beeﬂ-killed in the

elavator ~- g2t the police.

cUT TO:
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EXT: DR. BELLNAP'S QFFICE ~ NIGHT 29
DR. BELLNAY walks into his office building.
cuT Th:
TWT: DBELIRAP'S OFFICE - RECEPTION DESK - NIGHT
DR, DELLYAP goes over to his receptionist's desk and
€138 cn his phone waesceoga machine,
HRGSAGE MACHINE
Beap ~- Dr. Bellnap, this is Lou

Fracdman -~ I'm still in Chicago

bk
ot

d won't he back in time foxr our

appointment on Friday. I'1l give

you a call on Monday.
PRLAELLEAP sits down at receptionist's desk and opens
w0 nia socointment hook., He picks up a pencil and
coosnrng ong Lou Froasdran's Friday eppolntment.

MESOAGE MACHIR {contd}

Brap =~ Zobent, ¢all Gzorge =--

I'1) be homs over the weekend,

Beep =~ (hang up) '

Beep =-- (hang up)

Baep ~=- Dr, Ba2llnap, this is

Bobhi, I know you won't want

to see ma anvinore aflter today

so I'm going Lo have a session

with your mzachine.

(initating Bellnap)
What's happeoing?
I'm a girl inside a man's body

(tIORE)
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30
MESSAGE MACHINE {contd)
| and you're not helping me get )
cut. 50 I got a ncw shrink -
Levy's his name. Bnut I'm no:
; finished with you. I Eesrrowed
; YGUr Tazor to c'l'q a Yittle
f operation of my own. I sucvived
%r but you're not going to uvnlass
you tell Levy I'm okay., Don't ¥
% ake me be a bad girl again. i
; CUT T0: {
g (3 TNT: DELTNAP'S OFFICE - NTGHT 1
i RELLYAP gous through his uifice Lo g huthroom. 23
Fy ¢
CL'LE TG
i
; i THT:  BAVHROOM -~ WIGHT
f HELINAP goes into the bathvoom adjeining his office. Ha |
? opans tha cabinet, His rezor's gone, i
4 MESsRER I‘EP-J'('.‘HIHE (VO contd) ’ i;ﬁ
§ Beep -- This is Datactive Suyday i
from the 13th Precincet., One of ﬂ
your patienté —— & Kate Mycrs -- l
¥ was killed yesterday. Could you |
? stop by the Precince any time
% after two today. {fe have sowe
¥
: questions I think you ean help
i us with, ;
E :
g CUT TO: -
;
$
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EXT: DETECTIVE DIVISION - NIGHT 31

Eatablishing shot of the Detective Division.

CUT 20:

INT DETECTIVE DIVISION -~ NIGET

"

LIZ sits with DETECTIVE SNYDER going throuch books of mug

~hots, DETECTIVE SNYDER is in his mid-forties,
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a unifosinad POLIC

o him.

For & cooond.

CONTD
heavy set, tough and cynical,

chair against a wall.

tAN

32
PETER is slumped in a
DR. BELLNAP is ushered in by

who points cut DETECTIVE SNYDER

PELTHNAP walksg over o him,

BETLMAP

Datective Snyder?
SITYDER
Yeah.
BELTHAP

I'm Dr., Bcellnop.

SRYDER

Have a scat -~ I711 be vight

with yovu,

.

HYDER points in th

e

e S “ A - LS
pvoy Yo him and sios

2 dircoetion of PETER

BELLNAP walks

cown., BELLNAR looks at the boy

Could ho e BEAVE's 2on?

BHLLNAP

Are you Kate Myers' son?

Yeah.

PETER

BELLWAP -

Why do you have to bhe here?

I made HMike
identifying
wouldn 't be

with her.

PETER
briug me, He's
the Lody. HMom

dead if I had goune

I Tl Ay

= T

TR
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36  CONTD 33
BELLMAP
dh ~= I'm Dr. Bellnap, your
mother's doctor, You shouldn't
feel responsible for your
mother's death.
PETER stares straight ahead.
BELLNAP (contd)
If you talk about it X may be _

able to help.

{not looking at
Dr. Bellnap)
Do you know whoe killed hex?
BELLNAP
No,
PETER
Then you can't help.
BELLNAP ’
Maybe not now ~- but later if
vyou want someone to talk to
about all this ~- have your
.father ...
BETER
{bitterly]
He's not my father! My father

was killed in Vietnam.
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CClHTH 34
BELLWAP
(handing him one
of his cards)
Just take this card. Call me
anytine,

PETER stuffs the card inﬁo.his jacket pockast and stares
down at the flooxr, DETECTIVE SKYDER walks over fo
SETTNA

SHYDER
(indicating a
ylassed-in office)
Let's talk in here,
Thiy walk away from PETER into the office, shuiting the
fotaYn behind them.
IR gois up and goes over to the water cooler. He
Junata a eup of water, AsS he drinks it he looks over

st LEA.  Sha s5lawly turns pages of a wmeg shot book.

o uiadn of recounition on her face, PETER looks from
her “o BELLNAP, He is talking to the DETECTIVE, PETER
aimlessly walks across the room and sits in a chair
that leans against the glass of DETECTIVE SNYDER's
office. He reaches in his school bag ana takes out
sommthing that looks like a small suction plug with a
wire attached to it. Pretending to tie his shoelace,
ha presses the suciion pliug onto the glass. PETQR

then yreachos in to his bag and slips .out an ear plag
that's connected to an amplifier hidden in the bag.

With an air of intense depression, he 1eans on his
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CONTD

elbow, covering his car with his palm. In his palmn,

35

PETER presses the ear plug into his car. Weshcar the

voices of DR, BELLNAP and SNYDFER.
SWYDER (VO}
She was pickad up by Lockinan
at the muscum. She spont the
afterncon at his place and was
choppad up in the elevatox on
the way out. The girl cut

therg —-w

Ha TR
That's terrvible ~- do you know
who 1t is?
SNYDER
goma blonde -- tall, thin ~--—
(indicating Liz)
Miss Demming didn’t get a
great look at her face beacausa
she had on these big-sunglasses.
BELLNAP
'Is thare anything I can do Lo
help?
SNYDER
When you talked to Mrs. Myers

did she say she was going to

meet anybody?
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BELLHAD
No.
SHYDER
pid she leave your office with
anybody?
BELLNAP
HNo .
SNYDER
what was she seelng you for?
RELLNAP
Nothing toC serioué_—; she wis
naving some prohlems with her
marriage, I was helping her work
hen out.
SHYDER
tmat kind of problems?
BELLNADP

Are yon married, Detective

Snyder?
SNYDER
Yeah.
BELLHNAP
‘children?
SNYDER
Two SONSs.
BELLYAP

when was the last time you slept

with your wife?




37 CONTD

o SNYDER
- ‘ What's it to you? -
; BELLNAP
: That's how I feel aboui your
: 3
; j guastion ahouis Kate,
? SWMYDER
Hey lock Doctor ——-waz gok a
1 brutally murdered yoman here
4

~- who pasred the point of
baing embarraszed by anything

vou might tell wma.,

A e S LD e, i B AT, S

Hey, I'm not an owtsider --
I'm a cop. Let's nmake it
eésy for you. Was sha looking
to get killed?

BELLNAP

You mean was she suicidal?

SNYDER
Yeah.,

BELYNAR
N,

3

|

B
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SNYDER
Why did she pick up this Lockuan?

He could have been a killer.,

el . i, i,

BELLNAP
: But he wasn't,
SNYDER
Yaah =~ but the next pick up

might have been. You know,

if at first you don't succeed ,..
BELILHAP

You mean you think sha wanted

to get killed?

SNYDER

o, - [P LI N BRY L TR LN

Don't you? Look, we got sonz
hot pants broad eruvising around
for some action -- thai guy
she picked up went down on her
in a cab, for Christ's sake —=
I got a -- pardon the expression
-- blew by blow description from
the cabby. So after she's
finished with him, she comzs
on to some psyche in the elevator?
Hey, there are all kinds of ways
to get killed in this city 1f
you're locking for it.

BELLNAP
Well, she did ask me if I wanked

{MORE)

{
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CORYD
BELLWAP {contd)

.
to sleep with her, but I didn't
conzider it a serious proposal.

SHYDER
But you're not a psycho. Do
vou know any?
BRELLHNAP
Well ~- yes of course. I do
some work at Bellevue in a clinie
for the criminally insane.
BNYDER
Could she have met one of these
nuts at your office? Sorme kind
of weirdo she could have turned
cn that £o0llowed her?
Y

AR thinks Tor a minmte, He renmsmbers the call on

-

hig mnswering machine from BOBBI. He also remembers his
vrror is gone., SNYDER watcﬁes him closely ané genses
ha's holding scmething back.
BELLNAP
No, all my dangerously disturbed
patients ave confired, They don't
cone to my office.
ENYDER
Axe you sure? Ilow about a new

patient? I mean how do you

know how nuts they are until

you sce them?
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BELLNAPR

ﬁell ~- it's possible but ...
SNYDER

Doctor, youtre not protecting one

of your patients; are you?
BELLHAP

Abzolutely not.
SNYDE

Well, doc, you've got to look

at it my way. We goi no lezds

except an oye witnges that

maybe should take a leok at
Y

B

all your patients thoat vere
around hat morning, Than I
can be abzolutaly sure thai my

psycho isn't your psycho,

0
=
]
=3
<

ANT:  DETECTIVE DIVISION ~ NIGHT

MI¥XE and a POLICEHAN enter the rcom. PETER pulls the
suction plug off the glass and slips it into his school
bag, He pulls the ear phone out and drops it in the
bag., MIKE motions him over and PRTER joins him at the

dcorway. They lecave.

INT: SNYDER'S QFFICE
SNYDER is taping an official looking record sheset.
BELLNAP catches a look at the namz at the top ~- Liz

Banming, 1069 Lexington Avenuea,
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SHYDER
Okay Doctor, I'm soxry you're
not moxe cocperative, which means
I'm going to have to waste sonme
time getting a court orxdexr to
check out your appointment book.
BELLNAPY
I'm sorry toc, but I fzel I must
protect the confidentiality of
my patients,
SNYDER
0f course., VWa're just two
profezsionals doing cur jobs.
Too had we can't work togather,
Thank you very much for your
help, I'll be in touch.
CUT 'f0:
INT: DETECTIVE DIVISIOWN ~ NIGHT
SRYDER walks BELLUAP out, He returns back towérd his
office walking past LIZ.
SNYDER (contd)
Any luchk?
LiZ
Nc. How many maore books have
vyou got?
ENYDER
A librayxy full. But why don't

(MORE)

41
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! _ SNYDER (contd)

you itake a break with me in my =

' { office. Woent some fresh coffee?

) CytT TO:
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i1 INT: SNYDER'S OFFICE

LI2 sips a éup of coffee sitting in a chair before
] SNYDER's desk. SNYDER taps his pencil on the record
sheet before him,
% SNYDER
Miss Demming, are you still
living at 1067 Lexington Avenue,

i LIZ

; i That's right,

: : SNYDER
: g How did you happen to he In the
é building that Mrs. Myers was
% killed in?
g 112
E I was visiting a friend,
: SNYDER
é Aad wiho was that?
: LI%
3 :
) I'd rather not =zay.
. SNYDER
Vhy?
% L1Z
} He's married,

SNYDER

v W el

hat kind of building is this
- gverybody's getting laid

after lunch?

z
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LIZ%

i didn't say I was *getting
i=aid,” Lo use gggg.expression.
SHYDER

a litkle crude for you?
LIZ
Thai's right,
SHYDER
Look, Hiss Demming -- let's cut
the shit. T got all the dope
o you rignt here.
(tapping the
record shect)
you'lye a whore - @ high priced

vhore -~ bul sthill a whore.

Now who werc you fucking?

LIZ
Fuck youl

SHMYDER
cuch langunage! Crude hut direck.
taybe I should speak likewise.
vou're not only our pnly wiiness,
hub our only sunpach.

L%

Thakt are you talking about?

a4
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SNYDER

Ve have a murder weapon wiith -

your prints on it, your dress
soaked in the decczascd's Dblood,
and a nice sct of scratch mavks
of the deceased's nails across
your hand.
LIZ
That's bullshit. Why would I
want to kill hex?
SNY¥YDER
You were there with the rastor --
you tell m=!
LIZ
I told you, there was a blonde ...
SNYDRE
Sure, ecxcept no one else saw
this blonde enter or leave the
building. You didn’t notice
if she had wings, did you?
L1g
(with a controlled
coldness)
She was in the elavator -«- 1
saWw hex!
SHYDER

What were you doing there?

45
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SNYDER {contd)

Ve got her downstairs. Bul what

47

about the blonde? Did he see

her too?
LIZ

I don't know,
ENYDER

Look, Miss Demming, you'we

goling

to save me a lot of trouble by

finding Ted frem out of town and

getting him in Lowyn and down here

to sign a stateument as o exactly

what he saw and when he =aw it.

LIZ

How the hell do I koow where he

.
1a?

SHNYDER

Tf you can't £ind him, I sure

can't, Anyway, vou have a

better motivation than I do

your ass, for instance. Now

get the hell out of here -—-

I'm

giving you 48 hours., 2nd don't

try to blow town -- I'1ll be

keeping tabhs on you.

EXT: SYREET QUTSIDE DR, BELLHAP'S OFFICE - DAY

PETER walks back and forth occasionally looking cver at

the doorway to DR. BELLUAP's office.

He finally setilas
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beside a parking sign directly ac¢ross the street from

BELLNAP's doorway., He kneels down, leaning agéinst
the sign, and stares at the door,
M INT: DR, BELLNAP'S OFFICE ~ DAY
BFLLNAP looks through his address file, stops at a e¢ard,

polls it out and dials the number on it,

SERVICE !
2440 - |
BELLNAP
May I speak to Bobbli please? ”}

4,

SERVICE

This is an answering service,

o ——— e mpan,

Could wou give me his last nane?

BELLNAP

L's Bobbi with an 1 ~~ a woman

2 ~— but I don't have a last name. v

} :

; SERVICE {

.é Could you held pleace. %

ﬂ BRTLNAP waits., Finally the service comes back on the | %
line,

SERVICE {contd)
Wa do have a Bobbi with an i ~-—
It’s a new listing.. HWonld you
like to leave a wessage?

B ELLE’!?&P

Yas, this is Dr., Ballnap., Plezse tell

ke s ek sk i e R S T LM G L B P e

hex ¥ weuld very much like to see her,

: and could she call me at the office.
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| 49
SERVICE
vhat number is that? »
BELLKAD
She's got it.
{he hanygs up)
EXT: BELLNAP'S OFFICE BUILDING -~ TAY
PETER walks up the sﬁairs looking at his stopwatch,
It takes 3 seconds to geﬁ to the top, !eé pushes the
Doctor's bell. It takes 5 seconds for the door to
buzz open. He turns and walﬁs down the steps. He
looks at the stopwatch, It's still about 3 soconds.,

A

he tzkes a last loo the parking sign across the

-
iy
r“.i

street whecre hie knelt bafore and walks on down the

ETZ is falking from a public phone hooth.

LTZ

Tihen will he ke Dack? I liked
him, I want to se2z him again.
Two weeks -~- that's no good.
I got to call him. What's his
name?

(beat)
C'men, I just need his name,

(hizeai}
that do you mean, the Avis Escort
Service dozsn't give out clients!

(}ORE)

T
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LIZ {contd} |
names. I got to talk to him.
(beat)
Trouble? I'm not in any trouble.
I just want to talk to the guy.
Ckay. Okay. Thanks! Thanks
for nothingl
[she glams down the phone}
COT T0:
EXT: MYERS HCOUSE - NIGHT

Establishing shot of house at night.

INT: PETER'S ROOM -~ NIGHT
He studies a diagram in & book as he mounts a Bmm movie
camegra to the eye pisce of a short squat te=lescope. He
picks vp the camera and the telescops and goas over o
his window.
CuT TO:
EXT: NEIGHBDR'E WINDOV
PETER looks through the camera and sees the enlarged
window of the house next door. He zooms the camera lens
in and the window enlarges further, A WOMAN is ironing.
CUT TO:
INT: PETER'S ROOM - NIGHT
PETER moves back to his desk and places the camera/
telescope on its side. On the side of the camera he
Screws on an electric motor. He sets the motor to

tine-lapse at 5 seconds. IHe picke up his stopwatch and
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punches the start button. He then switches the camefa

moter on, We hear the sound of the camara shutter
clicking., PETER looks at the stopwatch, It's every five
sEconds.

50 EXT: SUSWAY EWTRANCE -~ WIGHT
LIZ comzs out of the scubway and walks across the street
to her epartusnt building. In the shadows from an alley
across the streat a BLONDE watches her enter the huilding,

CUT TO:

3l EXT: ACR0SS THE STREET IFROM DR, BELLHAP'S QFFICE - DAY
It's before § zm, PETER ¥ides down the street on a
bigycle, He pulls up beafore the No Parking sign and

gots off ¢he bike. He faces ithe rack ¢f the kike toward

g
i
:
|
|
%_

e
l._

el

a2 stairczse leading up to DR. BELLNAP's office building.

Ha takes out

{u
:jl
il
n
ce
L]
k)
[

chain and fastens the bike firmly
Lo the sign, Bolied onto the bicycle rack is a steel
box. On the back of the box 1s a small clrcular opening
freing DR. BILINAP's building. The top of the bo% is
hinged and held closed with a padlock. PETER takes a key
from his pocket, unlocks the padlock and flips open fhe
box. Inside 15 the camzra mounted to the telescope. He
reaches down inside the box and turns on the time lapse
woter, The cemera shutter clicks at 3 second intervals.
He closas fhe top of the box and locks it shut., He
places rnother padleck on the chain that secures the bike
te the Ho Parking sign. He looks back at the entrance
way for a second and than walks on down the block.

CuT TO:
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52 EXT: BELLNAP'S QOFFICE -~ DAY 52 |
.
I

DR, BELLNAF leaves his office and walks down the street. i
Across the street, the hidden camera in the bik; rack j ;
¢clicks a shot. ;;

CUT TO: | é

53 INT: BELLNAP'S QFFICE -~ RECEPYVICON DESK — DAY
The phone rings. On the third ring the answering machine
clicks on. We hear BOBBI's voice.
BOBBLI'S VOICE

You're just never in. ¥What

= e Rt o 1w S L —— R, e bl el P L S Lo

would happen if I was going to ;i
slit my throat? Bzep baep -~ f

{1:0RZ}
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BOEBI'S VOICE (contd) i
;%% "Dr. Bellnap isn't in right now ) 5 E-
;%% but if you'd like to leave & ﬂ
;E% nesgage ... " Doc -~ help mel E
é %; BOBBI gasps as though her throat has been cut, followed : ;
E %— by a crash as her body falls to the floor. E
’ | BOBBI'S VOICE (contd) E}
§ Please call me! I can be i
¥ i
5 reached at ... ' ij
% {more gurgles and gasps} 5
% What's the area code for hell? i
% A Leat of dead silence followed by a burst of applause. H
% Two hands clapping, £€
BOEBI*S VOICE (contd} 11;
X Hot bad, hﬁh? Oscar stuff. yﬁ
? rut what am I calling you about ﬂg
§ anyway? 0Ch, yes. You want to [i%
. % see e, Well, I'm a very popular - HE
' é' girl —=- I don't know where I ﬁ?
1% would fit you in. It wouldn't Eﬁ
.g be about that murdexr I read about E
i in the papers. Hell of a way to j
E' lose a patient. But you know, ' ﬂg
§ Doc, you shouldn't try and fuck ;
: _ 8
i then, !
%- {clirks her tongue) F
g Unethical. But a cock has no ﬁ
| % (MORE) :

. -

o E S RS e . . b ey S 6 oy S e i . .
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BOEBI'S VOICE (contd)
ethics. What kind of organ is
that anyway. "If{ my right eye
offend mae «- pluck it out,"
vhich hrings @2 to ny operation.
A call {o Dr. Lavy would clear
the way. Such power ycu havel
How do you slesp at night. Found
your razor yet? The police have.
DISSOLVE TO:

SPLIT SCREEN SEQUENCE

[ :vww;m'ﬂimmﬁﬂtmlwhuﬂﬂﬂh A i A

Scenes 54-58. On left half of frome is DELLHAP 1in
scapes 54 &nd 56, Simultancously on the right half of
i the frave 1s LIZ and the BLOWDE in scenes 55, 57, and
i 58, :
E}
L
: 54 TNT: BELINAP'S QFFICE -~ NIGHT
: BELIMAP listens t0 message on nachinea.
; BOEBILYS VOICE
] You'tre just never in., What would
e
1 ,

thxoat? PBeep bkizp ~-- "Dr. Ballnap
ien't in right now bult 1if you'd
like to leave a MeSS3gE -wee

boo ~- help mal Plegee call rel

I cun b reached at ... Uhat's

the area code for hall? Not bad,
huh? Oscar stoff, But what am I

calling you akout anyway? Oh,

AT b RRd AN ymhnmmwmwtwuhmwa e

yes. You want o ses me. Well,

{(xORE)
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BOBBI'S VOICE {contg)

I'm a very popular girl -~ I

don't know whare I would f£fit you

in. It wouldn*t be about that

murder I read about in the papers,

Hell of a way to lose a patient.

But you know, Doc, you shouldn't

try and fuck them. Unethical.

But a ceck has ne =thics. What

kKind of organ is that anyway.

+1f my right eye offend ma —-

pluck it out,” which brings me to

my operation. A call to Dr. Levy

would clear tha way. Such power

you havae! FHow do you slesp at

night, Founé your razor yet? The

police have,
ZXT: STRERT OQUTSIDE LIZ'S APARTMEAT - NIGHT
The BLOWDE watches LIZ through biﬁoculars.
T: EBELLNAP'S QFFICE = NIGHT
EZLLNAP watches television, There is an intervisw show
with the guest being a transsexuval.
INT: LIZ'S APARTMENT - NIGHT
LIZ gits in a robe on har bed, watching the same interview
with a transsaxual on TV, as che files her nails. The
chone rings. She picks it up.

LIZ
Hi Norma. Sorry about yostorday.

{(ORE}
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57 COWTD
1L.IZ {contd}
Yezh, Yeah. 8o what £ime? 10:00
at the Americana. anvithing '
3
F
3
3
:
i
i
:

speciall Great. Thank God
straight fucks arxe still in
style. Just in Cleveland?
creat. I'11 be there. Talk ©o
you TOmOLTOW ... I do have &
nrohlen. veah. Yeah, 1 got to
go. I'1l tell you about it

TOoOMDTLOW.
+

56

1,T% hangs up the phone. L1% grabs a coal and leaves.

.3 TyPe SUREET OUTSIDE 1,IZ'S APARTMENT -~ NIGHT

=un OF SPLLT SCREEZN SHQUENRCE

19 ExXT: AMERICAN HOTEL —~ NIGHT

LLZ walks in.

30 INT: EBOTEL.CORRIDOR

1,712 walks down the corxidbr, stops hefore a door and

e PLOMDE watches LIE leave, and then Iollows her.

knocks. A shy, nice looking young MAN Opens the door.

L1Z
Cleveland?
CLEVELAND
Exrcute ma?
LIZ

hre you from clevaland?
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CLEVELAND
veah. That's ricght. .
L%

i'm Liz. From the escort scrvica.
CLEVELAND
Oh, of course.
{extending his hand)
Giad to meek you.
e keeps shaking and staring at hex. ye can't believe
how nice she 100Ks.
LiZ
Are you goOing Lo pump e ary

here O jravite me in?

L
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CLEVELAND
{pulling her through
the door)
0f course, I'm sorry. Come in.
Can T get you anything to drink?
flon't you like to sit down?
inT: IIOTEL ROOM -~ NIGHT
T.1% sits down on the couch. CLEVELAND takes the
srinchair opposite her.
LIZ
Scotch on, the rocks will be fine.
CLzVELAND
(jumping *o his feat)
Right. Scotch on the rocks.
(lie cros=zzs to the bax
and mixes a drink)
Have you lived in New York long?
LYZ
Counle of vears.
CLEVELAND
Where do you come from?
LTZ
hicago,
CLEVELAND

et there a lot.

e

Chicago. X
Grealt town.
(baat)

That did you do there?

58
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L1%

-
; A seecrctary -- before thet I
f tavght a little school,
: CLEVELAND
i é You were a teachex?
S
% L1Z
g Yoeh —~- I taunght remedial reading,
; TR T R
7 LI:.BV NEREST 0]
;
" ithen how @3id you bhooome ...
% L%
A hooker? |
CLEVELAN
Yeah,
F
LIE
For the mohey. i
CLEUNLATD o
That's all? L
LI2 {
Do you know how much thay pay a o
i
teacher? :
I
CLEVELARND i
¢
Ne., ;
LIz

it11 make more money tonight
then 1'd meke in.a month of
teaching. But T tried being

a secretary first. Exczpt my

(HORE) i
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LIz (contd)
boss wanted to pay 250 a week
and fuck ma too. And if 1
gidn't fuck him he'd fire na.
CLEVELAND
5o what did you do?
1L.IZ
I got f£ired. Then I went back
in my "new position" and got
250 for an hour's work. Not
bad but hey, this 1is +he land
of Dppoxtunity.
CLEVELARD
How did vou get to Few York?
LIZ
What are you doing here?
CLEVELAND
calesmen convention.
LIZ
Wwhat do you sell?
CLEVELAND
China.
LIZ
n lot of hig huyers here?
CLEVELAND
Sure,
LiZ
gamz for mz. EBExcept I don't

gell china.

e
et e Rl e o T e
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CLEVELAND

How long have you been ... OR -

Les in the huainess.
Ll%

Ahout a year and @ half. You

know we don't have to talk.

r St '.l"‘l"m'-‘!!’m.r:ﬂ;';"-f-"lﬂr'-ﬁl:' -,.l-ll. o, w Ly &fg

CLUEVELAND
o, nc - T 1ike it.

LIZ

1 don't. ToCk, cloveland, I

cema hevae Lo BCXeW you ~=~ DOL ae
- i
i P S
tall you wy whole 1ife sto¥ye. i

7

g Thm interosteda T want to S
i

got to know JOUR. |'1':
lj:

LLZ . 14

: L whouuht you santod o get laid. :

el yes, I do. ?F
]

: L12 i
* LB
ﬁ (stending Up and ﬁ
; walking over Lo ﬁ
i ) :
E him)
; Then let's 40.

CLEVELAND
% rait a minute. Lek's finish
% our drinks.

gy —
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LIZ
(smiles and sits hack

dovm}

Okay. Are you married, Cleveland?

CLEVELAND
I wish you'd ¢all mez Sam -
that's my nawme,
LIZ
Okay Sam. Are you married?
5B
Yeah, ¢
LIZ
Have you cheated on vour wife
before?
SAl
This isn't really cheating,
LIZ
¥hy?
SAM
ell, you're a proicessional.
LYZ
Pons that make me not another
wonan?
SaM

(hasitantly}

Sure you're anciher woman.

62
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§ LIZ j
3 :
o 3 Another woman from Chicago . '
I : |
A g that uvsed to teach remedial
; reading and then came to NHew !
f York that you're cheating on
your wife with,
SAM
Yes,
LTZ
Bouldn't it be gasgisr 1f I were
jugt Liz aad you ware just <
Cleveland?
SAM
Yecah, I gnass so, ’
LIZ
Easier for both of us.
{stonding up again
znd taking his hand)
C'mon, let's go to bad,.
: "2 SHT: HOYEL - NICGHT
; LIZ leaves the hotel. BRcross the strest WE WATCH over
; the BLONDE's shovldar as LIZ walks down the street,
f The BLONDE follows. LIz hails a cab. As she steps in,
*

she notices a BLONDE across tha street stepping into

a car.

- -

e

13 INT: ¢aAB -~ NIGUT

1~

i)

EX)

5 cab moves thrcugh the city strects. LIZ leooks
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LONLTD v
over her shoulder—to See if the BLONUETs Tar is
following her, It is. “
LIZ
{to cab driver)
Forget that address I just
gave you, Drop me at Coluwmbus
Circle. 2nd could you help we
out?
The CAB DRIVER, a pleasant faced college kid, turns
towards her -- guestioningly.
L12 {(contd}
Somescone's following me.
INT: BRBELLXNAP'S OPFICE - NIGHT
BELLMA® is on thes phone.
BELLYNAR
Thig isg Dr. Ballnap again.
Did Beobbi pick up my message?
She did,. When? Oh, I'd like
to leave anothsr message. I%'s
wrgent that she c¢all me at my
office tonight. Thank you.
BELﬁNAF hangs up the phone and reaches for a cigarette,
He doesn't have one, of course, because he stoppad
smoking fifteen years ago.
EXT: CITY STREET -~ NIGHT

LIZ's cab makes an abrupt right at the next wesibound

- Btreet. It just makes the light, swerving into the

traffic, and throwing LIZ to the floor.
INT: LIZ'S CAB — NIGHT

LIZ pulls hersslf up off the floor.
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CONTD 65
LIZ v

#ell, vou almost lost me. Did
you lose her?
There'!s a cheorus of screeching brakes followed by the
BYRONDE's car turning the same corner, LIZ looks back
ovaex her shoulder as the BLONDE's car
LIZ {contd)

What's the going rate on running
lights?

BEXT: IRCERSECTION - NIGHT

r

LTZ2's ceb shoots out invo the fast flowing uptown

-fic. It just misses broadsiding a bus.

.04 gets up off the flcor.
CAR DRIVER
{velth youthiful exaitemant)
flow'm I doing?

LIZ
{patting her jaw to see
if it's in one pliecs}
‘Swall --= just swell,
(turning her neck to look
out the back window)
But she's still there,
LiZ'sS pav
The BLONDE's ¢ar moving up on them,
EXT: COLUMBUS CIRCLE - NIGHT

LIZ*s cab pulls to a stop before a subway enlrance,
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fgf' £ 70 INT: CAB 66
LiZ

{te the cab driver)

? ; Now yeou got my numbar -- just
; ; give me a ring anytimg whon you
5_ f get off duly.
l ChB DRIVER
Look =-- I didn't loose 'em ~--
so our deal's off,
LIZ
Lo%k, you did everyching you
could - cutside of killing ne,
CAB DRIVER
Nay -- I didn't deliver. So let
me just buy you dinner instead,
Tna DLOHDE's car pulls up a half bloék hzhind tham.
LYIZ turns just as the ARLCGNDE goits out,
LI%
You got a date.
The BLONDE starts walking slowly up the block.
: LIZ {contd)
g | Look «- I got to go. -
I 71 BXT: COLUMBUS CIRCLE ~ NIGHT
%' | LIZ gets ocut of the cab and rushes down the steps into
% tﬁe subway.
; 72 INT: CAB
i Thé CABBY watches the BLONDE apprcach out of his rear-
% view mirror. Just as she is adjacent to him he ahruptly
.

--------------------------- T e e
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CONTD 67
swings open his door, slamming it into the BLONDE's
stomach. B5She crashes to the sidewalk.
CAR DRIVER
{all innocence)}
Excuse me,
BXT: SUBYWAY EXIT ~ NIGHT
LIZ comes out of the subway and is about to c¢ross the
street to her apartment building when she sees something
unbelievable in the alley facing the subway entrance.
It's the ELO§DE watching her building, Suddenly there's
a loud bang (a car backfiring) coming from the cross
street behind LIZ, S&he turns to see what it is. 8o

apzs the BLOKDE. When LIZ turns back, the BLONDE is

i

11 straight at her, LIZ turns around and heads

—
£
-

.

o
Eack dovn the subway steps.
PHT 3y  SURWAY PLATFORM — NIGHT
LIZ rushes up Lo a toll booth, buys a token, goes
cthrough the turnstile, and heads for the populated
end of the platform, 2 group of PIVE BLACK HOODS stare
at her ominously as she comes to a stop a few feet awvay
from them. LIZ looks back down the length of the
platform. N¢ sign of the BLONDE. The FIRST HOOD
steps over to her.

HOOD 1

What you lockin'® for lady?

LIZ turns and registers the gang of HOODS for the first
time. Though she's a hocker and has been in tight

situations before, being at the end of a deserted
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subway platform with a gang-of BLACK HOODS-as your

"safety in numbers™ looks like a tactical error.

LIz
A train ~-- they still siop here,
don’t they?
00D 1
Yeah -~ that's right -~ they
stop here., They stop down there
LO0.,
LIZ
am I bothering you or something?
HOOD 1
No, you ain't bothering m2,
LIz
Cood .
HOOD 2
{roving haside llood 1,
A big hulking brooder)
You're bothering me.
HOOD 1
She bothering you, sonny?
HoOoD 2
That's right, She bothering
ne .
 HOOD 1
what are you going to do about

ie?
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HOOD 2
i'm.going to break her fucking
ass.
HOCD 1
{looking Liz over)
Why break it when you can fuck
it first?
LIZ starts to move away from the HOODS. Buddenly the
SLONDE emerges on the far end of tha platform.
HooD 1 {contd)
Bey! ‘there are you going?
LIZ
I didn't want to crowd you.
HOOD 1
You didn't want to crowd ma?
What you doin down here if you
didn't wank to crowd me?
LTZ
See that blonde down there?
LIZ points at the BLONDE,
HeoD 1
What blonde?
LIZ
The one nzxt to the pillar,
ECOD 1 looks where LIZ is pointing, Thaz BLONDE is
barely visible being hlecked by tha pillar,
HOOD 1

I soea her. So what?

— A e
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LiZ

she's been following n2.

; HoOD L ;
. : Tihy? Ilﬁ
: . i
L1Z ol
:
f saw her hack a woman up- N
HoOR 1
Yeah?
| ‘ 112 i_
| Tiattls ridht.
HOOD 1
Why don't you call the cops?
1.7Z
You see any?
1coD L
o, I don't. and 1 wouldn't
call 'em if T aid sze them.
rar down the tumnel 117 sees the light of the approaching
traln.
HOOD 2
% {grabbing 1.iz by
% +he “arm}
; i thought we Wele going to fuck
‘ her?
é 1,17 pulls avay and rushes dovm the platform. The BLCONDE
turpng end sees LIZ rushing toward her. The HOODS take
% off after hpr. The train pulls =ato the station. Just

as the HDODE reach LIZ -- tha train doors POP open.
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INT: SUBWAY TRATH 71
LIZ runs through the doorway crashing into a uniformed
POLTCEMAN. .
cop
Taka it easy lady. This ain't
ithe rash hour.
LIZ
whera the fuck arce you guys when
you're neaded? T wds alwost
attacked,
Coap
Whan?
LIZ
Rright herel Nowl! By thuse cinkel
LIZ tucns arcuznd €O point cut tho soons but they've d
vanisned.
CoP
I den't soe nothingl
LIZ
They were right here.
COoy
1 thought you were attacked h=re.
The train doors close and the train storts up. LIZ
watches the station shrink away as they speed into &
tunnel.
.18
Oh Forget it.

She walks away from the COP and sits cowh. Hz watches

for a second ~— considers running hsx in or somathing

e ——————
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~= anything. But lets it drop, and moves toward thz rear
of the car. These crazy broads aren't worth the paper
vork,., He stares back at her, shaking his head. DI7TIZ
looks past the reproachful COP to the doorwindow of the
car bahind him. There, sghaking their heads like the
CoP, ére the HOODS, All except for HOOD 2, who glares
vack at her, head motionless, eyes staring. He never
¢id want to fuck her ~~ just break her ass.

The train pulls into f£he next station. The doors opsan,
The COP cexits. 'ﬁo one gets on. The car's empty, except
for a slesping DRUNK, Thsz doors closz and the train

Iz looks bzck at the rear dooxr. HOOD 1

! LIZ jumps vwp and runs to the front of
the car, pulling at the door. It slides open and she

2 noPs in between the two cars. The wind rips at her
nair as she pulls open the door to the next car, She
steps inside, Looking for someone ~- anyone, Tha car's
vipty. She looks bahind her. The HOODS are coming.

She raczs to the end of the car sliding bpén the doors
that comnect to the next car, LIZ enters the naxt car,

It too is empty. She runs to the end of it and starts

to slide back the door, but then locks ahesad of her

I
@

and freezes. Down at the end of the car the BLONDE
moving toward her, LIZ turns back only to face the
oncoming HOODS.

The train pulls inte the station. LI2 rushes back into

the middle of the car bhefore the BLONDE can opan the

front door. Behind her the EOODS comz in the back.
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CONTD ' 13
she looks toward the head of the car. No BLONDE, She
looks behind her. The HOODS are almost on top of her,
She Jerks away to escape their grasp, turning her back
+o the double dcorxr. The HOODS circle around her,
HOOD 2
Get her downl!

Abrupitly the doors burst open, The HOODS, suddenly
fearful, hack away in terror, LIZ turns to face her
savior., It's the BLONDE gripping a long sitraight

or inches from LIZ's face, The BLONDE raises it,

ra

n

The HOODS scatter. LIZ raises her hand to shield her
faca, %Yhen there's a swishing zound followed by a
borwible cream., LIZ pseks through her upraised hands
o see the BLOMDE's face covered with a slimy foam,
she turns screaming and races blindly away. From
Lzhind a pillar PETER stands up from his hattle
positicn holding an serosol can In his hand,
CUT TOs
INT: BSUSWAY PLATFORM ~ NIGHT
LiZ and PETER step onto the platform and watch ths
BLONDE disappear into a subway exit.
PETER -
Don't warry. This stuff won't
kill her.
{beat)

I wish it did.

CUT TO:
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EXT: LIZ'S APARTMENT ~ NIGHT

74

LIZ and PETER can be seen through the window talking.

YNT: LIZ'S APARTMENT - NIGHT

1% bas nade up the convertible couch bed for PETER.

i sits vp sipping a cup of cocoa.

LIZ, in a bathrobe,

~its on the bed facing him. She smokes a cigarette

~nd holds a large Scotch.

PETER

My mom was killed by cone of

Bellnap's patients. I was

unloading my camera when I saw

her leave his ofifice, T followed

har to yon,
L% tzkes a shot of whisky.

LIZ

What was that stuff you sprayed

Sn ker?

PETER

ITt's a kxind of nace I made at

home. It's a rather simple

compound of sodium .,.

L1Z

Save the Mr, Wizard lecture.

I wouldn't know =odium from

Adam, It sure worked,

PETER

Tenporary blindness -- less

than ten seconds.

- T
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. L1z
'i i it saved my life. .
: ‘ PETER
. I know. I wish it had saved
; ? wom's.
? L1z
i vou liked your mom a lot, didn't
you?
PETER
Yazh.
{beat)
I miss her.
LIZ
Doesn 't your dad wondser where #
you are?
PETER
{zuddanly angey)
Ee's not my dad. He'ls my step-
fathep! Anyway, I told him I
was spanding the night with a
friend. He'll cover forx me.
LIZ
i I'11 take you holhg LOmMOXrow.

a

PETER
T don't want tc ¢O home. I got
SO piétures of that Bloncs
from a camera I hid outside

(MORRE)
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PETER {contd)
pellnapts coffice. He've just
got to get in, get Bellnap's
appointment book, and get her
NAne .

LIZ
That's what the police are for.

PLTYER
vou call the police. I'm going
to find cuir that Blonde's name.

L1L%
sho do you think you are?

Sapalman? You're just a kid
oy God's nake.
PETER

vaah ~- the kid that gaved your

LIZ
Okay. Let me try o police
firat. If they cop out, I'11
help you.

PETER
gut dontt tell them T helped
you, Mike would %31 me. I

was supposed to he studying

for a French £inal.
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LI1Z

bon't woryy. Look, your friend's
covering for you tonight -- right?
PETER
Yezah,
LIEZ
well -- I'm your friend to0 and
1111 be khe bast cover you evex had.
PETER
Okay .
L1323
Cood ~- now let's get some sleap.
ouUT TO:
FRF: PFILM STORE — DAY
PETER walks inside and hands MAN can of £ilm,
CuT t0:
EXT: GRAND CENTRAL STATION = DAY

frain pulls in., PETER gets on.

¥¥XT: SUBURBAN TRAIN STRTYON - DAY
Train pulls in to statlon. PETER gets off.
cuT TO:

EXT SURUEBAN HOUSE - DAY

PRTER sneaks around the side of a friend's house, He
taps on the window and a BOY zhout his age Opens the
window and helps PETER climb in.

cUT TO:

A, el b .
. . i T ke



33 INT: DR, LEVY'S OFFICE - RECEPTIONIST DESK 78

B il |

DR, BELINAP walks over to the receptionist éesk}
RELLNAP
Dr, Bellnap to see Dr, Levy.
RECEPTIONIST
Go right in, Doctor -- he's
waiting for you.
24 INT: DR, LEVY'S OFFICE
SR. LEVY stands up to shake DR, BELLNAP's hand. Thexe
is scmething strange in DR, LEVY's smile. Both
psychiatrists sit down.
LEVY

wiiat can I do for you, Dr. Ezellnap?

i3
"
£
H
H

(CONTINUED)
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BELLNAP
vou're seeing a patient of nine,
LEVY
That's right.
BELLUAP
T believe she's dangerous.
LEVY
In vhat way?
. BELLUAP
gha's throaptened to fauvse We
rrouble beeguse I wouldn't 2pprove
her sex reassignnent QpuLaTion.
LEVY
why wouldn't you apprave L7
BELLHAP
Becszuse Bobbi isn't a tyua trans-
goxwal, A trangsexual has an

unalterable heltief that she 1

4

of one sex "trapped" in the hody

‘of the other. Bobbi is tokally

unaware of her other self. She's
really a dangerous schizophvenic
personality.

LEVY
what kind of trouble has she
caused you?

BELLMNEP

cthe threatened me geveral times

{MORE}
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BELLNAP {contd}
over the phone, She also stole
ny razor,
LEVY
What for?
BELLNAP
Doctnr, 4id you read about that
weman that was slashed to d=ath
in an elovator?
LEVY
It was haxd to miss -« It was
cn the Ifront ..
BELLNAPR
focutting him off)
Xate Myews was my patient!
LEVY
You don't think that Bobbki had
anything to do with that?
BELINAPR
My razor's gone. Kate Myers
was killed with a rawor.
LEVY
Nobody elsé could have taken it?
BELLNAP
Doctor, I'™m not parancid. Bobbi
has threatened me over the phone,
She says she's going to hurt me,

{I3ORE}
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BELLNAP (contd)
My patient was slashed to death
and my razor's gone. You don't. .
have to be a detective to figure
it out.
LEVY
I think you should inform the
police,
BELLHAP
I've bzen to the police, But
T didn't tell them abount Bobki,
I wanted to talk to her first,
T wanted to be absolutely sure
it was her. But she won't return
my calls. I thought you might
be able to help.
LEVY
I'1l talk to her, If I concur
with your prognosis, we'll get
in touch with the police.
BELLNAP
{getting up to leave)
Please let me know what happens.,
LEVY
Do you know vwhy she came to me
in the first place?
EELLNAP

MNo.
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LEVY
ﬁike a lot of transsexuals that
can't poss the psycholegical
evaluations nccessary to get a
gex reassigument operation,; she
did one on harself.

RELLNAPR
Hy Ged.

LEVY

che tried to hack off her g=nitals.

she passed out baiore sha succesded,

A judge made her come to me.
BETLLMAR
WMhen was this?
LEVY
2 couple of wasks ago. why don't
vou wait herse while I se® if I can

get her on the phone.

BELLNAP looks at his watch.

BELLNAP
T'm late for an appointmznt.
Why don't vou call me at my
office after vou've reacvhed hex.
LEVY
(thinking foxr a second)

all right -- wyou suxe you'll be

at your office all day?

82
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BELLNAP
‘Yes,
LEVY
I'1Y call you there.
INT: DETECTIVE SNYDER'S OFFICE
Li2 is ushered in to SNYDER's office.
* SHYDER
Mr. Out Of Town turn up?
LIZ
Ho.,
SNYDER
Then you'd better send for your
overnight bag.
LIZ
Leok, Snyder, you know I didn't
kill that woman.
SKYDER
You're still my bsst batl
L1z
I'm your only bet,
SHYDER
That too.
LIZ
She tried to kill me Jlast night.
SNYDER
Really?
LIZ
Is that supposed to be concern

in your voige?

83
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SNYDER

%

T take a professional interest

in our citizens knocking each

.

| other off, Where did this happen?
i ' LIZ |
she followed me from the Zumcricana 2
,inte the subway. I thought I had |
lost her, but she was waiting for !
me when I got home. che tried to
glash me ...
SHYDER
{(cutting her off)
Eny witnesses to £his one?
LTZ

Yo, put I can't tell you who .,
!

SHYDER

out of town egain? Lf
i
No, not out of town. T jus »
promised I vwouldn't say anything.

SNYDER

This i1s sounding familiar.
LIZ
Lock Snyder, I'm not interested
in your wise ass remarks. Someone's
trying to kill me and I necd help.
~ SNYDER
I got a nice cell you'll be very

ezfe in.

-y :a.,::-;fi;
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LIZ
I know the murderer is cne of
Bellnap's patients,
SHYDER
How do you know that?
, LIZ
Because she came out of his office,
SNYDER
Did you sSee her?
LIZ
No -~ not exactly. But I know
sha came out. You've got to get
in there and gel his eppointment
bocok, Her name's got to ke in i, -
SNYDER
I hopa you make a better hookax
than you do a d;tectiﬁe. I
thought about Bellnap's appointmant
boaok a'long time ago, But we
can't just walk into a shrink's
office and start going through
his reéords. You need a search
warrant, &and judgss take a
long time before thay let you
start snooping around a shrink's
poffice, ©Of course that wowldn't

prevent a paranoid murder suspact

{MORE}
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ENYDER {contd)
from breaking in —- searching for .,
evidence to defend her case.
LIZ
I get it. You want me to hreak
in for you.
SNYDER
I don't want you to do anything
illegal., You can guote me on
that. But I'm booking you
tomorrow -— got iE? Tomorrow,
Now get out of here., I've got
important things to do -~ like
take my kids to a hallgame.

THY: TILYM STORE - DAY

IXT: LYIZ'S APARTMENT
A screen and projector is set up. LIZ and PETER are
watching the film from PETER's hiddsn camera:

L's carly morning. BELLNAP walks up the stairs and
into the office. Then a young GIRL. Then a middle
aged LADY, Then the middle aged LADY walks out of the
office. Then a thin bespectacled MAN walks in the
office, Ile comes out, Then the young GIRL comes out.
Then BELLNAP comes out, Then the young GIRL goes back

in. Then & young long haired MAN, Then BELLNAP

returns. Then the young long haired MaN leaves.
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Then a teenage GIRL gocs up the steps. 5She leaves,

Then a tall bearded MAN enters the cffice. He lgaves.

Then the young GIRL leaves, and finally the BTLOWDE

lzaves,

FETER
That's her.
LIZ
{cutting him off}
She must he his last zpoolntment,
PETER
We've got o get a lcok in that
book,
LIZ
(thinking)
Yeah, I know, S&uydex wants it too,
But I can gat it for hin faster.
No legal red tape -~ just my ass.
FETHR
Wall I'1l gzt it then ~-- no cne
cares shout my ass. I'm Just a
grief struck kid.
LIZ
(running her fingers

through his hair)

But what a kid. Okay, I got an

idea.,

iNT: DBELLMNAP'S QOFFICE - NIGHT

e R

=TS R T et T

There is a thunderstorm raging outside., LIZ sits in an

eosy chair across from BELLIAP,
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3 LIZ
; o - It was very nice of you to see .
| me s¢ fast.
BELLNAP

I try to keep my nighits open
: E in case & patient needs some
extra help., I was concernad
about you. You've had a terrible
expeafénce.
LIZ
1 know. I didn't realize it at
first, but I've been having
these terrible nightmares.
' BELLNAP ‘

¥nat are they about?

Thunder, rain, lightning., PETER watches LIZ through a
pair of binoculars from across . the street, ‘
50 INT; BEILLWUAP'S OFFICE
LIz
..+ ¥ have such a feeling of
helplessnesgs. I can't move.
My arms andklegs are tied down,
and he kneels‘down on me, forcing
me to ...

{shaking her head)

I'm sorry,




30 CONTD
BELLNAP >
What's the matter?
LYIZ
It's just so dirty.
. BELLMAP
Why do you feel that?
LIZ
Lock, I kyow what dirty is --
and this is dirty.
BELLNAP
Iy don't you Just talk about
it, I'm sure it's nct as bad
as you think.
LIZ
It's real bhad ~-— and you're

talking to an expert on bad,

Why do you say that?
Liz
Because I'm a hooker and I've
done most of the bad things you
just think about.
BELLNAP
Do you like doing these things?
LiZ
Somatimas,
BELLNAP

What do.you like about it?
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LIZ

‘T like to turn men on, Tt mokes

me feel good. 2nd I nust do a

good job cause they pay me a lot.

BELLNAP
Do youw have any sex that's nct
paid for?
LIZ
You mean, do I have a hoyfiriend?
BELLNAP
Yes.
LYZ
No. Sex is just business to ne,
DELLNAP
Have you ever been in lova?

LIZ

Not for a long time.

BELLNAR
When was that?

LIZ
When T was a kid. I didn't
know any beiter.,

BELLNAD
Would you like to be in love
again?

L1z

Is that a proposal?

g0
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: BELLNAFP
Why do you say that?
LiZ
I don't know., You kind of turn
me on.
BELLNAP
Why?
LIZ
I go for the mature fatherly
type.
BELLNAPR
Are you sexually attracted to
‘ me?
; LTZ
Sure, Ars you?
BELLINAP

Attracted Lo you?

LIZ
Yeah,

BELLNAP
Yes,

LIZ

You want to fuck me?
BELLNAP
Yes.
LYz

Why don 't you?
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BELLNAP
Because I'm a doctor and ...
LIZ
I fucked a2 lot of doctors.,
EELLNAP
{continuing)
and married.
LIZ
Fucked a lot of them too.
BELLNAP
I think wa'lre getting off the
point,
LIZ
Do vou mingd if I take off my
clothes?
DELLMIAT
Why?
L1Z
Because of the sirze 0f that
cock in your pants -- T don't
think youfre so married,
EXT: STEREET |
The storm ig raging. PETER watches LIZ undress through
his wet bincculars,
INT: BELLNAP'S QFFICE
LiZ, in her bra and pants, smiles at BELLHAPR,
LIZ

What do you think?



BPELLRAP
Yyou're an attractive womarn,.
LIZ
Do you want €0 touch me?
BELLKNAP
Yes,
LIZ
Wwhy don't you?
BELLNAP
T told you why-
LI2
Oh yeah, that's right. You're
5 married doctor. I remeper
now. I think you're £1ull of
shit.
BELLRAP
vou do? Just b3cause 1 pellicve
in the ethics of my profession?
LIZ |
a cock doessn't have ckthics —-
loock doc, I think you're kind
of shy, so 1'm going to 9O
powder my nose in the other
room. ‘hen 1 come back I hope
+o £ind your clothes next to
wine. If not, well, T'll get

dressed and we'll get back to

the mind fuck.

L
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LIZ gets up and walks cut of the office, shutting the
™
cuT TO:

door hehind her.

CEPTION ROOM - NIGET
LIZ2 moves gquickly over to the desk, opens up BELLMNAP's

JIWNT: ERE
appointnent book and starts turning the pages to the

day PETER shot his film,.
CUT TO:
o4 EXT: STREET ~ NIGHT
Turcuch the rain, PETER wabtches BELLNAP,
cuT TO:
75 INT: BELLNAR'S OFFICE - NIGHT
BELLNAP takes oif his clothes. He piles tﬁem neatly on
the floor next to LIZ's, His legs are clean shaven and
nis cock is handaged.
CUT 70
38 EXT: STREET -~ RIGHT
PEZTER watches as BELULNAP opans the closet door, taking
cut a dress.
CUT TO:
87 INT: BELLNAP'S QOFFICL -~ NIGHT
BELLNAP puis the dress on. He takes ont a blonde wig
: and puts that on.
CuT Td:
98 EXT: STREET - WIGHT

PETER realizes that BELLNAP is the BLONDE that killed

He remembeys his film of all the entrances

his mother.
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and exits of BELLNAP's office. Everybody went in and
out but BELLNAP. FHeé went in in the imoriping and the
BLONDE came out at night. PETER drops his binoculars
and races across the street. He's halfwvay up the
building steps when a hand clamps dowpn on his shonlder
from behind, He's whipped around to face a BLONDE.
CUT TO:
INT: RECEEFTION ROQM
LIZ can't find the BIONDE's name. S&hae closes the
appointment bosk and goes to the door o BELLNMAP'S
office, She opens it. The BLOMDE stands hefore her,
it's BELLZAD in drag, holding a straight razor, He
slashas down at her, she fall kack to thes f£inor.
BELLNAP lunges after her. He has her plnned down and

about to slzsh her throat when a shot rings out,

{CONTINUED}
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a
§. BELINAP grabs his shoulder and crumbles to the floor. ' Lfgﬁ
;% 12 looks up to see a BLONDE WOMAN holding a smoking fi?ﬁ
j% gun. PETER stands behind her, ) ééju
é DISS0LVE TO: |
#1060 NT: SNYDER'S OFPICE I
;3% SNYDER stands in front of his desk. Seated arcond him %&i
g are LIZ, a BLONDE WOMAN, and DR. LEVY, ti
| % LIZ |
:;f So you had me followed, .
SNYDER !
é%'

That's right,

(indicating the ' |

it

Blonde)

g

R 11

Meet Betty Luce, She's one of

e e e L

our best young policewomen.
L1z

So when I told you I was attacked

L T kB e e e aERE A  Bg  DA -

in the subway, you thought I was

SRR Ry L i T
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SKYDER

i
Detective Luce told me she lost }:M
. i

you at Columbus Circgle, I

didn't figure there was another

blonde following you. Who would? -
LIZ _ - 13

So you put me down as a girl

with an overactive imagination.
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DR. LEVY (contd)

‘unaware of the female. opposite

sexes inhabiting the same body.
The sex change operation was to
resolve the conflict, But as
much as Bebbl tried to get it,
Bellnap frustrated it,. So Bobbi
got even.

SNYDER
By killing Mrs. Myers?

DR. LEVY
That -was part of it. But Nrs.
liyers also aroused Bellnap just
1ike Miss Dzmming arousad him.
“Bobbi took contxol -- killing
anyone that made Bellnap
masculinaly gexual. Bobbi had
to rid her pody of masculine
desires. |

LIz

You mean when Bellnap got turned
on, Bobbi took over?

DR. LEVY
vas, It was like Bobbi's red
alert. Bellnap's penis became
erect and Bobbi knew that there

was a masculine self still living

(MCRE}
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DR. LEVY (contd)
within her, When Bellnap came to
my office, it was the first time
I saw Bobbifs masculine self.

By the way he talked, I realized
he had no idea that Bobbi existed.
1then Bellnap told me he thought
Bobbi had killed Mrs. Kyers, he
was confessing hiwmself. I éalled
petective Snyder.

LIZ

{toc Snyder)
why the hell didn't you stop
me from going to Bellnap's
office?

SKYDER
T was at a game with my kids.
gy the time I talked to br, Levy
you were already over thare.

L.T2
pid you ever really think I
killed Kate?

SHYDER

No, but I needed to get intc

" Bellnap's office and find out

which psycho did -- so I pressed

you into service.

99
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LIZ
You might have just asked ne.
SNYDER
¥You wouldn't have done ig if I
had -- would you?
L1Z
Right!
SNYDER
znyway I had Luce tailing you
to make sure you didn't get
inte too much trouble.
LTZ
Thanks. It's always wonderiul
ta be of some assistance to the
police. So what's going to

happen to Bellnap?

The sarcasitic smile leaves SNYDER's face.

to shake his head.

INT: COFFEE SHOP ~ DAY

He starts

PETER sips a coke while LIZ has a cup of coffee.

PETER

why would a man want to be a girl?

LIZ
What's the matter with being a
girl? TIt's not so bad.

PETER

I sure wouldn't want to be one.

160
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L1%
Wwell, I'm glad you're happy
with your sex, But Ballnap
wasn't. You see thefe are
some men and women too who
think they were borrn the wrong
sex. They're called trans-
soxtials. And all they want to
do is have their sex changed.
FETER
! How do you do that?
LIZ
Hell first -- like Bellnap --
if you're a man that wants to
hecome a woman =-- you take
femnale hormones.
PETER
Wnat do they do?
LIZ
You grow breasts, your skin
softens, your beard siops growing,
and you don't get hard anymore,
PETER
Ughl
LIZ

You sure you want to know about

+his?
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PETER

Yeah -- yeah -- It's giving me

all kinds of new ideas for my
science project. Instcad of
building a computer -- I could
build a woman -- out of myself.
LIZ
{(wryly)

Great idea, In that casge --
T'11 give you all the details.
The next step is surgery. You
have a -~ let me see if I can
reperber the exact word that
Levy told me -- oh yeah ~- a

peazctony. Followed by

102

castratlion, plastic reconstruction

and the formation of an artificial

vagina -—- a vaginoplasty —-- to
those in the know.

PETER
Wow —-—- I thought Bellnap just
put on a dress.

LIZ

Well —-- he did -- and a wig too.

But that's no good in bed -—-

when you got to take everything

off.
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PETER

'You mean they get in bed with +
f men?
sz
? © Well that's the whole idea —-

they want fo become women S0
they can have sex with men.
PETER
They 're faés.
LIZ
No. No. They're transsexuals.
Wwomen that just happen to have
men's bodies. Once they get

transgexed ...

PETER
What?
LIZ
Tranzsexed!l -- made inte a woman ~-=

they're just 1ike'any other =--—
PETER
Nut case, Like Bellnap. What's
going to happen to him?
LILZ
First he has to recover from
the gun wound; then, if he's
ever sane enough to get out af
Bellevue, they'll try him and

guass who's the star vwitness?
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PETER
You.
LIZ
Right.
(sarcastically)

Something I'm £E§lii.lOOking
forward to.
PETER
wall, I think I'1l stick with
my computern.
LIE
Sounds like a gcod idea.
PETER .
I got tec get home and get to
work.
LTZ
I'm going to miss having you
on my tail. It made me kinda
feel safe.
PETER
Well, why don't you come with
me? I'd like the company.
LTZ
Wouldn 't Mike mind?

PETER

He's away on some business trip.

We got plenty of room.
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LIZ

Great -~ I could use a little

vacation.
INT: ASYLUM ~ NIGHT
A night NURSE leans over BELLNAP's bed. BELLNAP lies
asleep, a half filled water cup loosely graspad in his
hand, The NURSE leans over to gently take the cup.
Suddenly BELLNAP risces up, grahs the RURSE around +the
throat and throttles her. Without uwttering a cry, the
MURSE sinks limply onto the bsd. BBLLNAP looks around
to the other bads to see if he has disturbed anyone.
e hasn’t. He slips out of the bad and turns to the
inert NURSE., He starts to take off her clothes.
EXT: MYERS!' HOUSE - NIGHT.
The CBMERA TRACKS UP to PETER's window, He's in bed
asleap. It movas past his windew to the guast room
window, LIZ i5 getting undressed.
INT: GUEST ROOM - NIGHT
LIZ £inishes undressing and goes to the bathroowm, Sha
turns con thé showexr and steps inside. Water cazczdes
downt on hexr as she soaps herself., We hear the sound of
a window breaking. LIZ turns toward the bathroom door
and listens. It's quiet, She turns off the water.
It's still guiet.
She steps out of the showar and covers herself with a
bath towel., B8he goes ovaer to the bathroom sink and
stares at herself in the medicine cabinet mirror. We

heax footsteps coming dovn the hall, a deoox knodb turns,
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a door opens and closes. We hear breathing. Close
) bfeathing.” LIZ is terrified. She turns to fice thé
open bathroom door. There’s silence. She looks around
for something to protect herself -- any kind of weapon.
-Ancther footstep -~ closer now -~ the sound of a crepe
soled nurse's shoe. LIZ sees an the sink alshaving
brush and hanging from the wall a razor strap. Another
footstep. Now at the bottom edge ¢of the door WE.-SEE
the tip of a white nurse's shoe. LIZ frantically grabs
the medicine cabinet mirror and swings it open. But
there's no shelves, just a rectangular hole in the
wall with a disembodied arm wielding a straighﬁ razor
’ that is slashing do&n across LIZ's face,
CuT TO:
105 iT: BOTEL ROOM
LIZ screaming. A JOHN jumps out of a hotel bed.
JOHHN
"hat's the matter =~- you must
have dozed off for a second.
LIZ pushes him away and keeps screaming,
JOHN (contd)
You're crazy -- you're going to
have the cops in here.
LIZ% keeps screamiﬁg and the JOHN puts on his clothes

and races out of the room.

THE END
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